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Summary of Qualifications

· Over twenty years of national and international experience and recognition in professional dance, performance, and arts education.

· 
Known for award-winning choreography and performance, particularly in interdisciplinary and cross-genre arenas in America and Europe.

· 
A skilled and articulate teacher and communicator, sharing both physical knowledge and theoretical concepts through accessible language and physical pedagogy for diverse audiences.

· 
Committed to an art making practice informed by experimentation, innovation, critical discourse and social relevance at the intersections of fine art and popular culture.
HONORS

Awards
2008

Isadora Duncan Awards, Under the Radar, Choreography, Music/Text, Ensemble Performance

2006

Alpert Award Nomination

2005

Wattis Fellowship (Yerba Buena Center for the Arts, San Francisco)

2003

Isadora Duncan Award,, fallen, Best Ensemble Performance

2002

Fringe First Award (Edinburgh Fringe Festival) fallen  
2000 

Wattis Fellowship (Yerba Buena Center for the Arts)

1999 

Isadora Duncan Awards, Ice/Car/Cage, with Beckman and  Hennessy, Choreography and Visual design

1997 

SF Weekly Black Box Award for Choreography Ice/Car/Cage, with Beckman & Hennessy

1997 

SF Weekly Black Box Award for Cross-genre Performance for CORE’s entertainment for the apocalypse.

1997 

Isadora Duncan Award Nomination,: CORE’s entertainment for the apocalypse.
1996 

KQED/Stolichnaya Arts Achievement Award, 848 Community Space, with Hennessy& Whitson, 

1986 

Best Dance Company, (SF Focus Magazine): with Contraband, RELIGARE.
1986, 1990, 

1991, 1993 
Isadora Duncan Awards with Contraband for Religare, Mira Cycles I and II.

1986 

Bay Guardian Best Dance Company Award with Contraband

Grant Awards (selected)

2009
NEFA National Dance Project, Wallace Alexander Gerbode William and Flora Hewlett California Choreographic Collaboration Grant, Wattis Foundation Fellowship

2008, 2006 
Hauptsadtkulturfonds (Berlin Capital City Culture Fund)

2007 

Creative Work Fund, Haas Foundation, San Francisco

2007 

Kulturamt Pankow, Berlin Projektforderung

2007, 2005 
NEA (US) Access to Artistic Excellence Award

2005, 07, 09 
San Francisco Arts Commssion Individual Artist Commsissions, Organizational Project Grant (09)
2005 -2009
San Francisco Grants for the Arts

2005/06 

CHIME -Choreographers in Mentorship Exchange (US)

2005 

Fonds Darstellende Kunst (Germany)

2004 

Dance: Creation to Performance Award Irvine Foundation/Dance USA

2001 

California Dancemakers Fellowship Irvine Foundation/Dance USA

2000, 2004, 

2006, 2007,2009 
Zellerbach Family Foundation

ARTISTIC EXPERIENCE
Works directed and choreographed

2009-10
Dances for Non/Fictional Bodies – Dance/Performance work commissioned by Yerba Buena Center for the Arts (SF), Florida Dance Association/Tigertail Productions (Miami), DaDa Fest (Liverpool, UK), Fabrik (Potsdam, Germany), and the National Performance Network (US) (to premiere Feb. 2011)
2008

Assymmetrical Tendencies  Dance/performance work commissioned by Croi Glan Integrated Dance 


Company of Cork Ireland, funded through Irish Arts Council and San Francisco Grants for the Arts. 
2006/7

Under the Radar Full evening interdisciplinary performance work featuring international cast of performers 


with and without disabilities. Commissioned by San Francisco Arts Commission, The Creative Work Fund, 


Hauptstadtkultur Fonds (Berlin) and Theatre de Cachan, (Paris).

2006

Just Dancing.....(with Music) Concert dance work. Premiered March 2006 at CounterPULSE, San Francisco

2006

Symmetry Study Concert dance work created with Maria Francesca Scaroni. Presented at CounterPULSE, 


San Francisco, and ODC Dance commons, San Francisco, Kontakt Budapest Festival.

2005

Touched: Symptoms of Being Human  Full evening performance work co-commissioned by Yerba Buena 


Center for the Arts, Schloss Brollin, and Fabrik Potsdam. Presented by Yerba Buena Center for the Arts and 

the San Francisco International Arts Festival and Dock 11 Theater in Berlin. Excerpts performed at Jon Sims 

Center for the Arts, San Francisco, Mime Centrum Berlin, Fabrik Potsdam, Germany, CounterPULSE, San 


Francisco.

2005

Catch Aerial quintet for  disabled and non-disabled dancers created for  Blue Eyed Soul Dance Company, 


Shrewsbury, England. Performed at Saddler’s Wells, London and The Music Hall, Shrewsbury England, 


Hong Kong Arts Center.

2005

Levels of Perception (Touch/Don’t Touch) Aerial dance duet for a disabled and non-disabled dancer created 


for Blue Eyed Soul Dance Company, Shrewsbury, England. Performed at Greenwich and Docklands 


Festival, London, Liberty Festival/Trafalgar Square London, and CounterPULSE, San Francisco, Hong Kong 

Arts Center.

2004

Rachael Lincoln© (see footnotes) Conceptual dance work created with Rachael Lincoln. Performed at 848 


Community Space, San Francisco and Tanzfabrik, Berlin.

2003

Performance Research Experiment #1 Conceptual Dance work created with Jörg Müller. Performed at 


Ponderosa DanceLand Festival, Stolzenhagen, Germany, Dance Mission, San Francisco, and 



CounterPULSE, San Francisco

2002

fallen  Full evening dance work co-commissioned by ODC Theater (SF), Artblau (Braunschweig, Germany) 


and Fabrik Potsdam (Potsdam, Germany) toured Europe and US. Fringe First Award at Edinburgh Fringe 


2001 and Isadora Duncan Dance Ward (SF) 2002. Presented 102 tomes in over 30 cities in 9 countries in four 

years (2001-2005).

2001

contact  Improvisation-based dance work created with Heikyoung Kim for Movement Research's 



Improvisation Festival of New York.

2000

No Place like Home  Full evening dance work co-commissioned by Artblau (Braunschweig, Germany) and 


Fabrik Potsdam (Potsdam, Germany) and LOFT Theater, Leipzig.

1998

Atrophy Dance work commissioned by the San Francisco Edge Festival.

1996

Theater of Cruelty- Original theater work based on the life of Antonin Artaud. Conceived and adapted by 


Sten Rudstrom. Presented at Theater Artaud, San Francisco.

1996

not a prayer Original dance work created for Men Dancing Festival, SF.

1995

Trespass Knot choreography commission for Weaver/Frasconi/Duyker's Opera funded by Opera for a New 


America and the National Endowment for the Arts.

1995

Sex and Gravity, full evening dance theatre work produced at 848 Community Space in San Francisco, 


toured to Washington D.C. New York, Philadelphia Amsterdam, Los Angeles.

1994

Interview, solo, improvisation-based dance work.

1993

Word, solo, improvisation-based dance work.

1992

No Exercise for the Emergency, directed, and adapted interdisciplinary performance from Peter Handke’s 


“Offending the Audience”

Performance/Collaboration

2007-10

The Symmetry Project, Series of performance installations, video and photographic works in collaboration 


with Maria Francesca Scaroni presented in a variety of contexts including gallery theater and site specific 


settings.

2005

27 Points of View, Collaboratively choreographed experimental dance work for five choreographer/dancers 


conceived by Helge Musial  with Angela Schubot, Ingo Reulecke, Jochen Roller, Sommer Ulrickson 


Commissioned by the Berlin Senat. 

1998 - 2002
Compagnie Cahin-Caha, Cirque Batard, Primary collaborative creation of a dance-theatre-circus based in 


France. Created roles and group choreography for Chien Cru (raWdoG) which proceeded to tour Europe and 

the US for four years.

1994 - 1998 
CORE Co-founder of multi-disciplinary performance ensemble creating original performance works Psychic 


Drive-by (1994) and entertainment for the apocalypse (1996), and ice/car/cage (1997).

1985 - 1994
CONTRABAND, Created and performed multi-disciplinary dance theater with, a collaborative team of San 


Francisco performing artists. Working as a primary collaborator on seven different full evening pieces, and 


numerous smaller events and works, touring the U.S., Europe and the former Soviet Union. Mira, Cycle I and 

Mira Cycle II, the fall, (1990-94), Mandala (1989-1992), Oracle, (1987-89), The Invisible War, (1986-88) 


Religare, (1986), Evol, (1985-86).

1985 - 86
San Francisco Moving Company, Created original roles in the works Raw and Black Dogs by associate 


artistic director Della Davidson and performed repertory works by artistic director Ellen Bromberg and other 


nationally renowned choreographers in company season and national tours.

1984 - 86
Antenna Theatre, Created roles for Chris Hardman's seminal experimental theater company in the works 


Adjusting the Idol, San Francisco Production of Walkman-based experimental theater piece, and Russia San 

Francisco Production, Brooklyn Academy of Music Production of visually based experimental theater work.

Community Organizing, Activism

2008

Co-curator, Tanzfabrik- CI36; 3-daycolloquium celebrating 30 years of Contact Improvisation in Germany in 


conjunction with CI36, the 36th anniversary of Contact Improvisation worldwide

2007

Organizer, Contact Improvisation: Its Impact on Contemporary Dance Practice; Panel Discussion at 


Tanzfabrik, Berlin, Germany co-produced by HÜZT - Co-operative Dance Education Centre, Berlin and 


Tanzfabrik.

2007

Co-curator, Co producer, Film Screening and Symposium on Dance and Disability; Symposium and film 


screening at CounterPULSE, San Francisco, co-produced by CounterPULSE, AXIS Dance Company, the 


CSU East Bay Dance for all Bodies and Abilities Program, and the National Center for Arts and Disability.

2006

Producer, Presenter What’s going on over there? A look at Contemporary European Dance. Salon and video 

screening.

1992 - 1998
Co-Director, 848 Community Space, a groundbreaking, award-winning community art space. Inter/intra-


community interdisciplinary organizing between performance, political activism and sex-positive safer sex 


education events.

1991 - 1992
Board of Directors, Project Artaud Corporation, San Francisco’s most renowned non-profit, live-work arts 


co-operative. Established in 1971 and housing over a hundred individual artists, two major theater spaces. 


video and audio studios, a print shop and several rehearsal studios Project Artaud is one of the largest 


projects of it's kind in the world.

1990 - 1992
Board of Directors, Circuit Network,  an arts services organization offering management and booking 


services to artists working for social change.

Publications, Video and Audio

Articles published in the journals Dance Magazine, Contact Quarterly, INDance and P-form, and in the anthology More Out than In: Notes on Art Sex & Community (Hennessy and Kaplan eds. AF Publications, 1995) Performance Texts of Sex and Gravity, fallen published by Jess Curtis/Gravity

Performed on the CONTRABAND recordings Mandala (1991), Mira Cycle I (1992), and the CD Songs from the Mira Cycles (1994). Performance texts featured on Jess Curtis/Gravity recordings No Place Like Home, and fallen and Touched: Symptoms of Being Human). (engineered and produced by Matthias Herrmann, PHP productions)

Featured artist/speaker in several video documentaries including SPARK, by KQED, San Francisco, (May, 2007 segment), Crossing Borders by Laura Lukitsch (2006) and Artists in Exile (RAPT, 2000) by Forbord and Trott, a history of Bay Area modern/post-modern dance. 

TEACHING

University Teaching (adjunct positions in accredited institutions)
2008-9

University of California at Davis, teaching contact Improvisation, dance technique and dance history

2008

University of California at Berkeley, teaching composition and creating original production for 



student company.

2007-2008
HÜZT Co-operative Dance Education Centre, Berlin; teaching contact improvisation technique/theory, 
leading symposium; Contact: Its Effect on Contemporary Dance Practice.
2004 Summer
Salzburg Experimental Academy of Dance, Salzburg Austria; teaching Contact Improvisation.

1998 Summer
The Dance Center of Columbia College; teaching Contemporary Technique and Improvisation.

Guest Lectures, Residencies and Master Classes (selected)
Ohio State University

Brown University

California Institute of the Arts

University of California, Berkeley

Cal Poly Pomona, 

Providence College

Roger Williams University

Portland State University

Stanford University

California State University, Chico 

Additional Teaching Experience

1998 - 2002
COMPAGNIE CAHIN-CAHA; France-based collaborative circus company.  Developed and led workshops 


and lecture/demonstrations in contemporary dance and hybrid circus training and composition, for youth and 

young adults at schools, community gyms, and international festivals in France, Germany, Italy, Belgium, 


and Sweden.

1986 - 1994
CONTRABAND; Collaborative dance-performance-music company directed by Sara Shelton Mann. 


Developed curriculum and taught intensive workshops in independent studios and community-based 


residencies throughout San Francisco and the U.S., and in Italy and Russia.

Independent Teaching in Studios & Festivals (selected)

AREA, Barcelona, Spain

Arlequi, Girona, Spain

Artblau, Braunschweig, Germany

Blue Eyed Soul Flying School, West Midlands, England

Chisenhale Dance Space, London

Colorado Dance Festival, Boulder, Colorado

Company Blu Studios, Florence, Italy

ContactART, Milan, Italy

Container 12, Brescia, Italy

Dance Base Edinburgh, Scotland

Dock 11, Berlin, Germany

Fabrik, Potsdam, Germany

Freiburg International Kontakt Festival, Freiburg, Germany

Kontakt Budapest, Budapest, Hungary

Links Hall, Chicago, Illinois

Movement Research, New York, New York

Moving Arts, Cologne, Germany

ODC School, San Francisco, California

Ponderosa Dance Land Festival, Stolzenhagen, Germany

Seattle Festival of Alternative Dance and Improvisation (SFADI) Seattle, Washington

Spazio Nu, Pontadera, Italy

Tanztendenz, Munich, Germany

Tanzfabrik, Berlin, Germany

TSEH, International Summer School of Dance, Moscow, Russia

West Coast Contact Improvisation Festival, Berkeley, California

EDUCATION

Studies

2010

M.F.A Choreography, University of California, Davis

1984

B.A., English/Creative Writing, California State University, Chico 

Additional coursework:

1996 - 1998
Graduate level education courses, San Francisco State University

25+ years 
ongoing studies with master teachers and peers in dance and performance diverse, interdisciplinary 


studies, and a dedicated practice of examining the performing body

Primary teachers

1982 - 1985
Lucas Hoving; Modern Dance technique, improvisation, composition. Hoving was an early pioneer of 


Modern Dance, an original member of the Jose Limon Company, and also danced with Kurt Joos.

1985 - 1994
Sara Shelton Mann; Intensive study and collaboration in Modern and post-Modern technique, improvisation 


and composition. One of the most influential dance artists in the Bay Area, Shelton Mann danced in the New 

York City companies of Alwin Nikolais and Murray Lewis before becoming a pioneer of Contact 



Improvisation and post-modern, interdisciplinary dance and performance.

1992 - 98
David Zambrano; Study of post-Modern “low-flying release” technique and improvisation, utilizing 



organically derived physical pathways for development and training of efficient movement potentials.

Additional Study, Practice and Training

Contact Improvisation and Improvisation – Study with many of the originators of CI and practitioners of improvisation throughout the U.S. and Europe including Steve Paxton, Simone Forti, Dieter Heitkamp, Kirsti Simson, Julyen Hamilton, Eva Karcog, Mangrove, Sara Mann, Martin Keogh, Jennifer Monson, Ishmael Houston-Jones, Stephanie Maher, Sten Rudstrom, Eszter Gal, Chris Aiken, and Alito Alessi.

Other dance/movement/performance workshop experiences include: Anna Halprin, Annie Sprinkle, Lloyd Newsom, Felix Ruckert, Tim Miller, Regine Chopinot, Ron Athey, Fakir Musafar, Cleo Du Bois (Carla Wood).
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